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SNEAK 

PREVIEW 


-SEKA-AWOMAN 


Scheduled to be released this summer, Seka — A Woman was co-produced, co-directed, and 
co-written by veteran filmmaker, Fred Lincoln. His previous credits include producing, direct- 
ing, and writing such successful films as Serena -An Adult Fairytale, Daisy Man, and Formal 
Faucet. He has also acted in the movies Defiance, Game Of Love, and Sex U.S.A., and has 
produced and appeared in the hit Broadway production of Another Way To Love 
The following interview is with Sharon Mitchell, Mr. Lincoln's 22-yea--old co-producer, co- 
director, and co-writer on this film. Sharon has starred in numerous X-rated feature films as an 
actress, including Joy, Violation Of Claudia, Captain Lust, Heat Wave, Exploring Young Girls, 
Skin Flicks, and The Enema Bandit. Seka — 4 Woman is her first attempt at workinq behind the 
cameras. 


CINEMA-X: Did you have a 
movie training? Did you take cours 
in school or something’’ 
MITCHELL: No. But when you're 
front of the camera in over 30 film; 

"'MITCHELUWhln hiSttintoM 
X-rated business it was because 
10 CINEMA-X 


number one. I was an out of work 
actress, but to be in a lead role, or to 
be in any kind or role in front of a 
camera, whether it’s taking closeups 
or not is a gas to me. I enjoy it. Plus 
the fact that I’m an exhibitionist. I 
mean, I was into it for the sex, I was 
into it for the money, but I was also into 
it because I liked the movie business 
and I wanted to see what was going 


on behind the scenes. So I checked 
everything out. You had to observe or 
else it became boring. I mean, you're 
there, you might as well learn what 
you can. It's also very daring to do you 
know, and it's exciting. And I had fun 
and as much as I've been put down 
for it, or made to feel that it was wrong , 

I never regretted anything I've done. 
And this is the first X-rated project I've 




was a little nervous, but chances don't 
come up very often and I figured what 
the fuck am I going to do when I 'm 65? 
I'll be sitting in my rocking chair won- 
dering what it would have been like to 
direct a film. So I did it. 

CINEMA-X: You've appeared in a 
lot of films haven't you? 

MITCHELL. I've been in a lot of 
films, sure. But this is a new thing for 

CINEMA-X: Do you appear in this 
film at all? 

MITCHELL; Yes I do. At the end I 
do a cameo. When it's finished the 
credits say co-produced and co- 
directed by Fred Lincoln and Sharon 
Mitchell, and the Iasi shot of the film is 


CINEMA-X You sound 
earned a lot. 

MITCHELL; I really dld.lt 


from at the same time. And that's t 
rare and special. When I got 
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wasn't trying to compete with any- 
body, I was just trying to work with 
people and make a good product. But 
re certain people, who will go 


there was one girl who was on the set 
of my film, the set was lit, and we were 
already into overtime, and she de- 
cided she just didn't “ " ' ' 
refrained f 



work out In New York. Where did you 
finally end up shooting it? 

MITCHELL: We finally wound up 
shooting it in San Francisco. It was 
very upsetting for me, because I put a 
lot of pre-production work into it, and 
there was a person who was involved 
who was posing as the producer of 
the film and he was trying to rip us off 
as well as our backers, and when we 
found this out, plus all the pressure I 
was getting from actresses not show- 
ing up, etc., and the overtime. I 
stopped the shoot. I called it off and 
said, "we can't do this anymore.'' And 
stopped for a few days 


And I ( 


id cried my eyes 


going to do it again. I felt like a failur 
felt really bad that it was my first s 
and it didn't work out. But Fred ar 
finally called up our backers and s: 
"dig into your pockets boys, we 
going to San Francisco and we 


going to do it in 35mm. We re going to 
hire Harry Flex and we re going to do it 
right,'' and that's what we did. 

CINEMA-X: Harry Flex is a 

MITCHELL: Right. He's done 
things like The Devil In Miss Jones for 

CINEM A-X: When you werein front 
of the cameras acting, did you ever 
think that it was easier to produce and 
direct a film than it actually is? Did you 
expect to have all the problems you 
had? Did you expect things to be as 
complicated? 

MITCHELL: I expected it. but I was 
hoping it wouldn't happen. All of a 
sudden I had to deal with things like 
20 hour work days, pre-production 
and a hundred other things because I 
didn't have the money to hire the 
amount of people I needed to help me 
with it. Things like that. And I found 
myself buried in paperwork, and I had 
to make decisions and do things on 
time, but I dug it. I mean. I was under 




knew that I had to grab thisthing by 
the balls and really do it right. 

CINEMA-X: How was it working 
with the star ot the tilm. Seka? 

MITCHELL: Seka was wonderful. 
She really was. 

CINEMA-X: Had you ever worked 
with her before? 

MITCHELL: No. I had never 
worked with the lady in my life. I had 
never met her. I hired her on the 
strength ol a photograph. And once 
we saw her we changed the whole 
screenplay around to lit her. You know 
how they used to portray Jean Harlow 
in films? Where she was alwajra in a 
different gown, or with her hair in a 
different style and in different make- 
up. That's what we did with Seka. She 
looks like a woman in this film and it's 
beautiful. And its a very real film. 

CINEMA-X: Was she very profes- 
sional to work with? 

MITCHELL: And she can act. She 
really can. 

CINEMA-X: What about the rest of 
the cast? 

MITCHELL: Except for those few 
who I've already mentioned, every- 
one was terrific. When we eventually 
decided to shoot in San Francisco, we 
found everyone very professional, 
very cooperative, very sexy, and 
everyone worked with us as opposed 
to saying, "Okay, I’m doing my job. I'm 
doing my job.” Everybody worked 
with us and it shows in the film. Ybu'll 
see, these people are just beautiful 
and they're hot. It was like a joint ef- 
fort, and I think that's the way a film 
should be, instead of these damn di- 
rectors that I used to work with when I 
was in front of the camera, they would 
run around on the set saying you have 
to do this, you have to do that. They 
used to make me feel terrible and I 
didn’t want to make anyone feel that 
they were working tor — ~ ' 


head. She's adorable and she plays 
the co-starring role along with Seka. 
She has just about the second part. 
Then you will see a lady named Mae 
Lin, who is Oriental and has to be one 
of the hottest actresses on the screen 
today. When she has sex in this film, 
man she's screaming her t 


SSI i 



San Francisco and I hadn't rr 
any of the people. 

CINEMA-X: L 


film? 


3. Who st 


MITCHELL: Seka stats in the film 
of course, and in order of appearance 
111 give you the rest. We have Laurie 
Blue, who is a beautiful, young red- 
14 CINEMA-X 


music composed for thi 
CINEMA-X: How do 

music? 

MITCHELL: I love th 


ause she was digging it 
knd she works in a scene with China 
.ee, who is also Oriental. 
CINEMA-X: Is that a lesbian 


ix be- something that you’ve he 


scene, it's a scene of two women mak- 
ing love when a man enters and 
watches the two Orientals. And then 
they’re serving the man in their Kama 
Sutra stuff. In the next scene you will 
see Lisa Adams, who is a gorgeous 
lady, she's blonde and has blue eyes, 
and she's got the best assl She plays 
in a cowboy scene with Jessie Adams 
g green 


EMA-X: A lo 
writing to 




from X acting. Have you? 

MITCHELL: From the X acting I 
have. yeah. Because I no longer feel 
comfortable having sex in front of a 

CINEMA-X: Are you doing a lot of 
"straight" acting now? 

MITCHELL: Yes. Mainly that's 


Diana Holt and she's a college stu- 
dent, and she's just beautiful. She's 
got long hair and she's the epitomy ol 
the American beauty, although we 
have her portraying and speaking 
Russian in the film. But she's just 
gorgeous. There's also Sonja Som- 
mers and Veri Knotty. I believe that's 
all the women in the film. 

CINEMA-X: Who were the men in 
the film? 

MITCHELL: Paul Thomas, who 
personally I consider in with the 
- Gillis and John 


id David Morris and there 
ie Adams. We also had Jon 
a guy by the name of Billy 


doing? 

MITCHEL 


IA-X: What have you been 


IELL: I'll be coming out in a 
film called Night Ot The Jugglers 

James Brolin. I just worked in a te 
sion movie the other day about N 
lyn Monroe. Tomorrow I'll be worl 
inahorrorlilm called The Fan, whi 
play a witch. There's one thing I v 


"straight” wi 

CINEMA- 


Martin 
Daniels w 
and a veteran. Aaron Stuart al: 
peared as did David Blair. 

CINEMA-X: Is there a lot of 
this movie? 

MITCHELL: Yes, but it's not a 


CINEMA-X : Do you have any mas- 
turbation scenes in the film? 

MITCHELL: Yes. There are a lot of 
them. And they're very horny. 

CINEMA-X : How long does the film 
run? 

MITCHELL: It's going to run about 
75 minutes. 

CINEMA-X: Did you get the music 
laid down yet? 

MITCHELL: Yes. We had all the 


It has not hindered me in any 

ve gotten. 

•X: After all these months 
i, how do you 


, I look back and 
it's like ... well, that was fun, but I'm 
glad it's over. Right? 

CINEMA-X: By the way, what do 
you think of CINEMA-X? 

MITCHELL: I think you should 
have me write a column. 

CINEMA-X: Would you like to write 
a column once in awhile? 


CINEMA-X: Can people writ 
ou care of the magazine? 
MITCHELL: Most definitely. A 


“cInEMA-X: 


Sharon, we appreciate 
the interview and we can't wait to see 
Seka — A Woman. 






ital Dawn was bom in the San Francisco Bay utM 
was so anxious to star in X-rated movies that A 
led her career just after her 18th birthday ] 
Now 20- -years old. this.5'6". 105 lb. beauty haB 
fantasy of someday watchiny 500 men lookingHp 
one of her films, all with rock hard cocks. If you'cr 
like to look at one of her films without the other 
k 4‘» men. you can see her in Pink Champagne 
or the newly leleased. Female Athlete s. 
Besides her appearances in feature 
films Crystal has also staned in selected 
shorts fn >m the Joys Of Frotica series. 

Pleasure, Pfoductions, Swedish 
Hroticg. and the new Showgirl 
Superstars series.. 
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Each month this section will be devoted to reviewing the 
finest in adult home movies. Commonly called loops, stag 
films. French films, fuck films or just plain dirty movies, 
these regular 8mm and super 8mm films often feature top 
stars and quality production values to recommend them. Most 
films can be found at your local adult bookstore. For addi- 
tional information where these and other films may be ob- 
tained write. Delta Dynamics, 60 East 42nd Street, Suite 411, 
,\ew York , NY. 10017. 

Tara Alexander will be reviewing these films each month. 
Tara recently set a record at Plato's Retreat in New York City 
by having vex with 83 men in 4 hours and making each one 
climax. She welcomes any challengers to her record and is 
willing to defend it once annually. 




T his film opens with the beautiful mistress and the gardner sitting on the couch together. He quickly begins lb 
action by taking one of her well formed tits out and licking it while his hand slides between her legs and he finge 
fucks her pussy. Wanting to make it easier for him. she gets up and undresses, exposing a body anyone would love t 
suck on. which is exactly what he does. He licks and sucks her pussy and clit while finger fucking her. 

Now she wants to do her part and has him lay back as she begins sucking on his cock, getting him rock hard for th 
coming action. He lays her down on her side and starts fucking her from behind. He fucks her long and hard from thi 
position leaning in and playing and sucking on her tits until he comes with a big squirt all over her cunt. 

This film has great color with excellent photography and editing and both of the people are good looking. This is 
good loop and dne youll want to watch more than once! 


■Mil VATIC STOCK 



-Star Love 

Showgirl Superstars S-105 


T his loop opens with Vanessa del Rio in the shower soaping her body, rubbing her large tits and then dewn to her 
hot cunt. In the giant bathtub is Samantha Fox and Merle Michaels trench kissing and feeling each other's tits. 
Samantha positions her cunt so that the water rushing from the taucet runs straight into her pussy making it evenhotter 
than it already is. 

Vanessa comes out ot the shower and joins Samantha and Merle in the tub where all three start licking and linger 
fucking each other. For the climax of this film, and some climax it is, they form a daisy chain in the tub and lick and suck 
each other's pussies and assholes until they all cornel 

Right from the start of this film the action is hot and fast paced and it stays that way. This is a film everyone should add 
to their collection! 
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VANESSA del RIO 
' PRESENTS; 


rhe Krotic Fashions Of Mistress Antoinette 

In the world ol S&M ..IkI MtOiMtmf .‘"‘I .milt pla> •' togc P-‘« ■>* rs'sliolo-jwal .rtthc 



I am known as Mistress Antoinette and I am referred to as a Dominant Dominance is a 
very natural way for me to express my feelings. Through the years I have had the pleasure 
I of undergoing many experiences in this area ol eroticism and I have come to know that 
eople with an interest in 8&D and other related aspects of the bizarre are highly intelligent 
s a whole end have no need to play games with each other We have another need, one that 
' °° r society do not want to recognize It is the need for beauty and sensuality 




as a whole and have no need to play games with each other. We have another need, one that 
*many peopte in our society do not want to recognize It is the need for beauty and sensuality 
»s expressed through bondage, domination, and fetishes 

■ 1 ,irsl oo'ered this field around fourteen years ago. although I had been involved in many 

■ aspects of the bizarre without realty knowing they were considered a pad ol il I have 

always enjoyed tight leather boots and shoes and revealing clothing was ol padicular 
*C 'merest to me. This interest led me into corsetry at a time when I had not yet realized Ihe 
, pondage capabilmes of corsets, gader-bells. waist-cmchers. etc. These interests I have 
j carried on with me into my present life style, letting them grow with me as I have 
f grown 

I * I am, and always have been, a very energetic person I feel I have a 

high sense of intelligence and therefore my mind is constantly 
active with Ihe things I want to accomplish in life. Everyday I 
work h^rd. striving to accomplish what I can I need to let 



that afforded by a good domination session Afterwards, my 
physical being and mental state are at one, relaxed totally 
and without tension 

The powerful female who exercises her domination over man 


tote antiquity There is another form of dominance, subtler 
id not as well known It is this kind of dominance that I 
portray through my costuming. This is the Sensuous Do- 
minant I enjoy jewelry and exotic make-up tremendously, 
as well as kinky clothing I enjoy keeping my nails long 
k and painted either red or black and I am a redhead by 


I Vanessa del Hie 


senses free.to conjure up lliepleasureslhat lie between the hips at the base of the figure-eight. I love to adorn my feet 
with stiletto-heeled shoes-aqd'boots-. Th6 heels accentuate the curves of the calves and tilt the hips. The higher the 
heel, the mqre difficult it is for me to walk. Then. I am myself, placed in a position of bondage and complete 
helplessness. I encase fny legs in the-sheerpst of nylons, usually black. The sheer delicate feel ol stockings is a 
turn-on in itself and the sound of them rubbing together is utter excitement. To add to the effect I then spray myself with 
a delicate perfume arid .then. I am ready to turn my submissive into my helpless slave. All of this I have chosen for 
mysell because' .it makes me feel good.. ■ 

Costumihg. obviously, is a large part of my Irfe and il anything is becoming a larger part of it. I love to expenment and 
to create: In exploring some of the many avehues of cdstuming I have experimented with several fabrics and materials 
to create new sensations fpr Iriyselt and others' Leather has always meant a great deal to me because of the very 
sensuous feeling it imparts to its wearer I love to wear leather gloves, opera length or short. The body responds with 
great sensitivity to their touch. Silks pnd Sajinsand almost any shiny material are extremely erotic just by their look and 
more importantly by their leeh . . . • 

There are certain-artisans who are capable of re-creating •period" clothing, but very few, and because of the 
difficulty in finding these people and because. 6f my own interest and ability in the costuming field I decided to start a 
business that would make. bizarre .clothing available on a world wide basis. My company. Versatile Fashions sells a 
great variety of clothing, boots.and shoes along with other related items to those with an interest in the bizarre. For a 
complete catalogue Send $2 to. Versatile Fashiops. PO. Box 0151 . Tustin. California 92680 We accepl Master Charge 
and Visa on all merchandise orde/s.'For those who desire further information call (714) 730-0241. and I will be glad to 
speak with you regarding our pr oduqtsr I am hlso willing to collaborate with those people who would like something out 
of the ordinary that I do-noi already offer This is great fun for me because I really enjoy "helping others fulfill their 
fantasies and being creative at the. same'll rrle Fjef lections, a magazine that I publish, is a showplace lor my kind of 
bizarre clothing. All of the .cdsfumes yog see in this article and in my magazine are real and obtainable through my 
company. Reflections is.afso a semi-documentary of the very real world of BSD. This magazine is available through 
the same address'as Versatile Fashiohs.at the rate of $5 each (plus $1 postage and handling per issue). 

Recently I had the unique pleasured working on the movie. The Jerk, starring Steve Martin. Bernadette Peters . and 
Katlin Adams. My costuming w^su'sed in the'hottest scene ol that movie. I custom-made the boots andlodhpur pants, 
cuffs and collars worn by Katlin A da (ns in the rtiotorcyde scene. This was my favorite part of the movie because the 
accident was real and entered the realm of BSD, though unintentionally. Also, because of the very real portrayal of life 
that is the hallmark of Reflections Magazine, I was asked to speak to a group of therapists in connection with the Los 
Angeles Sex Information Helpline (LASIH). This was a very pleasurable experience for me and an excellent 
opportunity to cross the lines and make others aware of the ability ol BSD to control and re-route the more explosive 
emotions into a more positive direction. 

What I want to be best known lor is increasing trust in people. Irust in themselves and in others. That is what BSD 
and all other fantasy-fulfillment scenes are all about. Trusting another person is a beautiful gift that we should share in 
this life. BSD. fetishes, love of gaiety. TV S TSism. bisexuality ... all walks of life are beauliful. I Care. 


Ms. Antoinette 
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does, and she wishes she could be, 
even if only for one night Ihe kind ol 
woman lha! men hunger for. 

Her wish Is about lo be fulfilled; her 
cunl Is about to be filled full. 

Bui first a scene that establishes 
her loneliness. She wakes up In her 
single bed, and drowsily begins to 
masturbate. This gels the blood mov- 
ing. and soon she has three fingers 
inside her liquid labia, and is giving 
herself an enthusiastic hand-job 
(more of a hobby, than a job. really) 

This scene is handled nicely by 
Ladye McCormick in the title role, 
though it is her only sex scene in the 
picture, for reasons that are soon re- 


decanter containing a magic elixir 
1000 years old handed down to the 
gypsy by her ancestors. She adds 
that a glass of the stuff costs twenty 
bucks. Cheap at half the price, for 
liquor that is really aged. 

Director Joseph Blanski has come 
up with some very good elfects lor the 
transition from the gypsy's back room 
to a dark and foggy limbo, where 
Jezebel Is met by a sinister warlock in 
evening dress, replete wrlh opera 

The warlock knows everything 
about Jezebel, and offers 10 grant her 
wish, provided she gives him some- 
thing In return. Without questioning 
this Faustian proposal, Jezebel 
quickly agrees. For the rest of the 
movie she Is popped in and out of the 
bodies ot various hoi brunettes, and 
given a chance to experience the 
steamy side ol llle. Needless to say, 
she loves it. and so do we 

First she finds herself Inhabiting Ihe 
nubile body ol a young hilch-hiker 
named Roxy. Remember, it is only the 
spirit ol Jezebel In Ihere; Ihe sweel 
flesh itself belongs to Jan Claude. 
Roxy gets a ride, and the ride gels a 
trip. He tells her he* a private invos- 


This actress is a consummate 
cocksucker. and fortunately for all of 
us, she Is given several more oppor- 
tunities to demonstrate her art. Once 
the private dick is dicked out. he offers 
Roxy $400 to service a client. 



wear, and when Robert (Bill Stanley) 
arrives. Roxy, In a white and gold 
see-through number, leads him to the 
bedroom tor a "surprise." There, he 
linds Anne In transparent black 
nightie, matching panties, and ny- 
lons. He is pleased with the surprise. 

Both girls dive on his cock, and give 
him the licking of his life. This scene 
sizzles, as all three participants have 
at each other lustily. Anne pulls her 
panties aside so Robert can get his 
tongue In there, while Roxy's tongue 
is wrapped around his stout pole 

He ends up fucking Anne, and 
when he is about to come, both girts 
lap up his |ism like kittens lapping 
cream. A very hot scene, this one, 
made more so by the judicious use of 
long takes, which permit the viewer to 

Jezebel is not permitted to go on 
being Roxy forever. The warlock calls 


her back, and declares that the next 
body she will inhabit will be that of a 
married woman, so that she may 
know what it feels like to be a neglect- 
ed housewife. 

Pop! Jezebel Is now "Sylvia." 
whose husband seems to prefer his 
work to her play. She is left high and 
dry, so she wets down in the shower, 
and shoving her fingers up her 
snatch, works up a fine lather. Susan 
Vbung In this role, is splendid, giving 
lull expression to the erotic feelings 
that course through her lovely body. 

Sylvia then tries to do a little 
housework, but can't seem to keep 
her hand out of her panties. A neigh- 
bor lady stops by to chat, and Sylvia 
stares at her generous breasts while 
thinking about what she'd like to do 
with them. We see what she's think- 
ing. 

We also see the Sparkletts man the 


way she sees him, stark naked as he 
delivers her bottle of water. 

It's all too much for Sylvia, who calls 
her friend Burt to stoke her tire He 
Invites her over, and we learn that she 
Is a regular visitor, and that Burt 
(Lance Stewart) is In the business ol 
satisfying fantasies. Sylvia mastur- 
bates while wondering what Burt has 
in store for her this day. 

He enters the room naked, except 
for a tight black leather hood. The 
hood is equipped with openings for 
his eyes and mouth, and several 
metal snaps are fixed to It about the 
lace. As he ate her cunt and lucked 
her this way and that, I found mysell 
wondering about those snaps: what is 
supposed to snap onto that hood, a 

Susan Young is delicious In this 
scene, giving it the Intensity and in- 
volvement that makes it boil over. 



When Burt boils over, Sylvia Is there 
to catch the overflow on her lewd ton- 
gue She licks the lucky fellow clean, 
purring, 'Ybu're a real friend, Burt " 
The warlock offers Jezebel one 
final fling, this time with four guys, 
Lesley Russell is the girl In the middle 
in this scene, and she manages to 
keep everybody (Including the 
ence) hard most of the time, 
might expect the accumulatk 
come to leave her looking like she 
took a direct hit from a custard pie. but 
somebody tidied her up. alas, and she 


One 


find her back In the gypsy's ut 
hair salon, the empty glass before her. 
What happened? She vaguely re 
members, but Isn't sure if it was all 
dream, or real. 

The gypsy gives her a clue as sh 
speaks the movie's final line: "That 
will be twenty bucks for the elixir." 

The premise of this film offers 
easy way to tie together several ur 
lated episodes, leaving us wondering 
if the sex scenes were shot first, and 
then a plot constructed to contain 
them. What raises the movie above 
the banal level of its story is the super- 
lative fucking and sucking of the prir 
dpals. There are some new faces an 
" picture, ones y— ' ’■ 
going to want to see more of. S 
Young, Chris Landau, and Jan Claude 
' ~ the heat up. proving 


pay. He 
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“When she first started she was 
wet behind the ears, now she’s 
wet in the right places.” 








An Interview With Sandi Foxx 
Ex-X-rated Agent 

In the world of X-raled feature films women are playing a larger and larger role in areas other than being 
actresses. Women are now writing, directing, and producing along with the men, and Sandi Foxx was the first 
to break another barrier, that of agent. She has since gone on to other things, but she was the only female 
agent in the X-rated industry and this Interview, by ARCHIBALD SIMMS, is about her ex-business and life. 


CINEMA-X: Sand!, to our minds 

casting Is one ol the most important 
ingredients in any film. 

FOXX: || certainly is 
CINEMA-X: You might even say it's 
as important as the financing. Tell us. 
is there a problem in getting people, 
considering the nature of the action to 


be performed in Ire 
FOXX: Ves . Son 


put together a talent agency that I 
joined as an agent and I liked it better 
so I stayed. Darby is now doing her 
' no longer 


in production, ai 
llaborating so IT 


s. Some people think it's 
a prostitution business. Men. of 
course, are always interested in get- 
ting laid. But a lot of my better people 
are concerned in creating something 
that is erotically oriented, rather than 
just appearing in a jerk-off film. 

CINEMA-X: With so many different 
films being shown at any one time, 
and more being made, we've noticed 
how many new faces pop up and 
some very attractive ones at that. 

FOXX: Well, yes, there are so many 
transients in New York City. People 
who come and go, and who will make 
a film and then go on to something 
else. I have a girl who is studying for 

Everyone has their own little thing that 
they do. They are not always in a film 
for the money. Sometimes they are 
just interested in a new experience 
CINEMA-X: Do you have an exclu- 
te services of Ihose people? 


sequently we get quite a few people 
from San Francisco here through him. 
VX: Ther - 


<: Some of Ihem are, bt 
are not. If a person feels that he 
has been taken money wise. If 

set. There would be resentmer . . . 
it will show. 

CINEMA-X: How long have you 
been a talent agent? 

FOXX: Three years. 

CINEMA-X: How did you get into 

FOXX: Simple. I used lo be an ac- 
tress in the adult film business. 
Another actress, Darby Lloyd Raines 



FOXX: Yes, that's true. Much i 
so now. As tar as people go though, I 
have to say that for ten good looking 
people here in the east I'll find 30 in 
the west. 

CINEMA-X: Perhaps that is be- 
cause so many have gravitated to 
Hollywood in the hope of making it big 
there in films. Some did, most didn't, 
but they're still there. Also, they are 
the children of the good looking 
people who migrated west years ago. 
Having attractive parents helps a lot. 


But you can get all the people here 

F^XX: No. The women are not 
overly anxious to do hard core. There 
are so many other things to do in New 
York. Dancers, strippers, models, 
secretaries, receptionists. Someone 
who can make it in New York, which is 
such a vast place, usually has an 
opportunity of doing things other than 
hard core sex films. Making a film is 
just an easier, quicker way to make 
cinIm; 


e nough ? 

FOXX: 


is the money attractive 
$200 to $250 per day is 

CINEMA-X: That $200 doesn't 
stretch very far. 

FOXX: Someone might work two or 
three days. It comes in by cash or 
check, and goes out just as fast 

CINEMA-X: Presumably, the leads 
get more? 

FOXX: $300 to $500 per day. But it 
would have to be someone really 
spectacular The average person 
though gets the standard S200 or 
$250 each day they're working. 

CINEMA-X: That's somewhat sur- 
prising. Isn't it usually a supply and 
demand situation? As the demand 
seems to be there, and the supply 
being limited, wouldn't the prtce for 
talent go up? 

FOXX: Well, there are enough 
people who are willing and sexually 
able. The producer always has a 
choice among several people for the 

CINEMA-X: To stay with the ques- 
tion of salartes for a moment, some 
X-raled films make so much money at 


production. The film, including edit- 
ing, will require at least six months. It 
will be at least a year before produc- 



does come in heavy when it starts 
(lowing in. 

FOXX: The investors get theirs 
first, otf the top. 

CINEMA-X: But there seems to be 
no shortage ol films being produced. 

FOXX: But there is a serious short- 
age of quality. No shortage of one-day 
wonders. I know someone who made 
seven films in eight days. 

CINEMA-X: How were they? 

FOXX: Terrible. Those were loops. 

CINEMA-X: Is the movie business 

FOXX: January is a good month. 
People seem to run out of money at 
the end of the year. Maybe it's for tax 

e ctNEMA-X: Did you say there is a 
problem getting new faces? 

FOXX: Women, not men. I’ve 
placed two ads in two years, and I've 
gotten two dozen men and maybe two 
or three women. 

CINEMA-X: Our readers are really 
interested in how you get new talent. 

FOXX: Well, here's an example. 
One of my girls appeared at the 
Melody Burlesque in New York City. I 
sat through the show and liked the 
looks of one of the strippers. So I 
talked to her. It pays to circulate a lot. 
And they always need money. For 
that , making a film is the thing . You get 
your money on the third day, not six 
months later as is the case posing tor 
magazines. It makes no difference if 
the film is a success or not, the talent 
gets paid right away, 

CINEMA-X: Do newcomers to the 


may not want to be that character. 

CINEMA-X: As far as the sex is 
concerned, there not being much var- 
iation from one kind of action to 
another, there are just so many ways 
that you can do it. including hanging 
from the chandelier. 

FOXX: If you're physically capable 
of doing what's in the script, they'll film 
it There are limitations. Suppose a 
guy is required to do a headstand in 
the livingroom, he may not be able to 
get a hard-on in that position. In fact, 
he couldn't . But once he's turned right 
side up, he'll get it up immediately. 

CINEMA-X: Well take your word 
for If, never having tried it ourselves in 
that position. Tell us, do people get 
turned off to each other on the set? 

FOXX: On occasion. It happens 
that people are cold. It happens 
especially to women. Men are much 
less fussy about their sex partners 

CINEMA-X: Of course, a stiff prick 
has no conscience! Do the people 
meet each other before shooting 
starts? 

FOXX: Sometimes. But It happens 
that people in the business know one 
another, but may have never worked 
together, Or it happens that a man 
had worked with a girl three days the 
week before, but doesn't want to work 
with her again. But it's unusual for 
someone to come out and say, ' i don 't 

people in this business are friendly. 
Some of them socialize with one 
another off fhe set. 

CINEMA-X: fou being a woman, is 


CINEMA-X: Then she might not be 
on the defensive with you. You're not 
there for sex. you're there for busi- 

FOXX: Right. 

CINEMA-X: Are you always able to 
meet a producer's requirements? 

FOXX: Well. I certainly try. When 
someone wants a tall blonde, I don't 
send them a short brunette. I try to 
meet the specifications as closely as 
possible. I had a most unusual black 
girl, and sent her to Carter Stevens. 
He wrote in a part for her in Roller 
Babies, ft doesn’t happen too often 
like that. 

CINEMA-X: Does it ever happen 
that someone agrees to appear in a 
film, and then get cold feet? 

FOXX: Yes, I've heard of that. 

CINEMA-X: On the set? 

FOXX: NO. I've never had that hap- 
pen. But there was a girl who had 
signed a contract and then didn't 
show up. She just didn't understand 
what it means to commit yourself. And 
another one was to go on location in 
Woodstock for an all day shooting 
session. At four in the afternoon she 
walked off the set claiming that the 
agreement called for her to be back In 
the city for the evening. Of course, 
there was no such agreement, she 
was committed to do a 12-hour day. 
That was the deal, but she had a date 
that evening. So she walked off the 
set, but couldn't go anywhere. It was 
January and there was a blizzard. No 
cars or buses were running, nothing 
moved. She was stuck until the next 
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In this type of business great 


FOXX: Yes. you do. but it Is un- 
usual. II only she had told me a couple 
of days sooner, I could have replaced 
her. But here she loused up a lot ol 
people. A set was rented, the photo- 
grapher. stylist and art directors were 
J. And she 

--gain. 

now. This w 
though. The great majority ol tf 
people show up on time and stay witn 

• CINEMA-X: Doesn’t it happen that 
a girl who works in a film lor the lirst 
time will announce at the conclusion 
ol the shooting that she won't appear 
in any more sex films? 

FOXX: Oh, sure I've had girls like 
that. One didn't like the people, the 
film, nothing. But it is not a common 
situation. What did happen to one ol 
my girls, though, is very unfortunate. 
She was interviewed and accepted 
lor a film, but shooting didn't start im- 
mediately. So she worked in a three- 
day piece ol trash, as she needed the 
money. The lilm was awful, and she 
now lost her chance to be the star in 
the lilm she was signed to do. The 


CINEMA-X: Do most girls have 
hang-ups about being recognized 
from their appearances on the 

FOXX: Only il they get pestered. 
I've been recognized and I've been 
with other people who had been rec- 
ognized, I've done personal appear- 
ances and people came over to say 
thay they've seen me on the screen. 
Mostly they don't quite know what to 
say. They seem to be embarrassed, 
but it’s a nice feeling People are gen- 
erally very sweet. 

CINEMA-X: Are there hang-ups 
about being recognized by friends or 
relatives? 

FOXX: Yes. it happens. One ol the 
girls on the cover ol Chert Magazine 
was recognized, though she wore a 
very obvious wig. But Cheri is not a 
mass circulation magazine. She won t 
pose lor one that would likely get to 
her home town where her parents 
might see it. My parents know about 
what I'm doing. But when they came 
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to visit I took down some ol my pic- 
tures from the wall. They were nudes. 
I don't have to rub it in. What we do is a 
ion piece, but not lor 
saying that they dis- 
approve, they're • — * 


e By thi 


it "Show World” lor ir 


to you aU 




CINEMA-X: You mean, "My daugh- 
ter, the X-rated lilm star "? 

FOXX: Right. 

CINEMA-X: Would you care to 
name a couple ol films you appeared 
in? 

FOXX: No. 

CINEMA-X: That's right, you re- 
tired. Now tell us about the men In the 
business. Do they present a different 
type ol problem to you as an agent? 

FOXX: The biggest problem is lor 
the guy to get a hard-on on the set. At 
lirst, I send the new guy to do a last 


shows? 

FOXX: No. That is one end ol the 
business I don't want to be involved 
in. So many people don’t show up, 
leaving the management without per- 
formers. 

CINEMA-X: And they also take any 
number ol busts. 

FOXX: The place, ol course, takes 
care ol them though. But it s still much 
safer to make films. 

CINEMA-X: And you don't exactly 
advertise where a lilm is being shot. 

FOXX: Ol course not. Everything is 



ture film. And the loops are the break- 
in point. And they're silent. 

FOXX: Most ol them. Sound loops 
are starting to sell. 

CINEMA-X: But the loops generate 


length movie. 

FOXX: Absolutely. You can feed in 
$2 worth of quarters in a matter ol 
minutes. 


And the set is closed. Y< 
have the cast, crew and maybe the 
producer. The director, ol course, and 
that's about It, 

CINEMA-X: Actually, what they are 
doing is not illegal is it? 

FOXX: Except if that particular sex 
act being performed in the film is il- 
legal in the county where the scene is 
being shot. 

CINEMA-X: Do you check the ages 
ol your talent? 

FOXX: Rarely. 

CINEMA-X: What il somebody ob- 
viously looks very young. What is the 

Wghteen. 

CINEMA-X: For both sexes? 

FOXX: Yes 

CINEMA-X: In caseol doubt, would 
you check into their ages? 

FOXX: Of course. 

CINEMA-X: it would be sale to say 
that you render a very useful service 
industry. How would you de- 


send out anybody. I ...... 

stand a good chance ol getting the 
assignment. It's not lair to waste 

CINEMA-X : Are your efforts limited 
to erotic films? 

FOXX: Well, you can't have your 
lingers in everything. 

CINEMA-X: If a "straight" lilm 
needed nudity, you would presumably 
furnish the talent? 

FOXX: Sure. Generally somebody 
who makes an R-rated lilm will not 
want to use X people. 

CINEMA-X: Thank you lor talking 
to us, good luck, and we're glad to 
hear that you have a successful oper- 





STARRING: SEKA as Ultra Flesh JAMIE GILLIS as Sugarman TY HORN as the President JOHN LESLIE as 
Intergalactic Lover MR. SHORTSTUD as Midget 1 GEORGE VEGAS as Midget 2 LISA DeLEUW as Dr. 
Wissenall JOHN SEEMAN as Presidential Aide NANCY RACETOR as First Lady SANTEN SUNN Y as Chinese 
Leader SERGEI NOVOTNY as Russian Leader SONNY as Intergalactic Leader BUDDY OWEN as Red Man 
CLYDE WILCOX as Green Man DOUG LEAR as Gorilla KEN CONRAD as Black Monster KENNETH MILO as 
Big Mack MISHA BOYKO as Russian Aide FEATURING: SERENA, CANDIDA ROYALLE, MIKE STEPP, TERRI 
DOLAN. JESSIE ADAMS, DAVID ROSEN, SUE PEARLMAN, STEVE LACEY, GEORGE MITCHELL, PIPER 
SMITH, LORI SMITH FLESHETTES: CATHY EBELT, BONNIE BENSON, DELPHY MEADE, PAM BOWMAN, 
SPARKIE, CATHY REMUND, BRENDA DARLING, EVE BRYNA, GLORIA VERVER, MOLLY MANNING, 
JERILYN HIRSH, CAMILLA BRYANT, ANDREA PARDUCCI, CHRIS GARLAND, CANDY BARBOUR 
RUNNING TIME: 90 Minutes 
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PRODUCE® BY - Rudolph Films 

DIRECTED BY-ttVG Schmid! 


STARRING: 

• ANGELlOClE BROWN 
DOMINIQUE FRAZIER 
PEGGY SCOTT 
MARLENE ROSS 
BETH WILSON 
HANS ENGELS 


Running Time: 95 Minutes' <*i 



% 


CINEMA X 81 



te Girls 01 Mr. X ap- 
pears to be as slick as its picturesque 
locations. By the bold titles, audi- 
ences can tell immediately that this 
film will feature a bevy of beautiful 
young foreign femmes. And it does. 

What does money buy? For some 
people everything, but for Mr. X, well, 

" '‘is dough doesn't get him 

' jom is getting 

However, everyone else ir 
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gets it on, always at Mr. X's expense. 
They get the girls while he gets the 
bills. Unfortunately that is the main 
substance of the storyline, and we re 
that’s pretty flimsy for our 
But not all is lost. What re- 
this sparse plot is an over 
abundance of well-shot sex scenes, 
ten to be exact. So throw your cock to 
the wind and let your thoughts drift 
over the heavenly bodies in The Girls 
Of Mr. X. 

First there is lovely Angelique 
(Angelique Brown) who's an incredi- 
bly stunning brunette. We discover 
Mr. X (Hans Engels) and Angelique in 
a nightclub together having drinks. He 
is sure he's going to get laid. She'S 
excuses herself to powder 



Next Angelique Is ofl to ballet les- 
sons with another lemale student. 
Here she fantasizes about being 
raped by her big, burly, black ballet 
instructor. After class she willingly 
submits her pussy and desires to her 
fellow student, played by Beth Wilson 
whose hot tongue should make many 
horny couples pant with enjoyment. 

Before the sun sets on her dreams 
we find her running to the beauty par- 
lor for sex, then to a boutique for sex, 
then a drive through the country for 
sex. 

Meanwhile Mr. X has had it with 
Angelique's absenteeism and de- 
cides to try his luck with her gidfriend, 
Peggy, a stunning looking straw- 
berry-haired tart. He takes her horse- 


back riding only to find himself In the 
stall along with the horse eating hay 
for lunch. Sound weird? Not really, 
because most foreign screenplays 
seem to run wild with this sort of 
humor. Most sex scenes open and 
close with these comedic transitions 
so that when the hot action occurs 
everything else is over and the time 
can be dedicated to pure sex. Any- 
way. it's the riding instructor who gets 
it on with Peggy as another lemale 
student watches with heated anticipa- 
tion before joining in for some fucking 
and sucking making this a truly hot 
mixed combol 


he has nothing to lose and he doesn't, 
for aside from her raven like face, her 
largest assets to this film are her fabu- 
lous tits! 

The abundance of sex and laughs 
In The Girls 01 Mr. X make it among 
the more enjoyable ways to fuck away 


merely being fun 
cally it's far from being a t 
But if you crave a lot of explicit lucking 
and sucking join Mr. X and his girls. 
They're the best! 
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iln young girl, bul restrains 
himself because he happens to be in 
love with her mother. Consideration 
for the feelings of others is in short 
supply in some X-rated features 
where the underlying motive of the 
leading man seems to be to get laid at 


people are used. 

This approach has attracted criti- 
cism of the industry in the past, and it 
is to writer/director Troy Benny's credit 
that in most of his films people actu- 
ally care for each other. In this one he 
has the mother (Jesie St. James) say 
to Roy. her lover (Jamie Gillis). a 


EXECUTIVE PRODUCERS— Joel 8 
Burt Sorensen. PRODUCER — 
Miguel A. Merino. PRODUCTION 
COMPANY — Diamond Films, Inc., 
WRITTEN & DIRECTED BY — Troy 
Benny, SPECIAL EFFECTS— Carlos 
'na. KEY GRIP— Steve James, 
LIGHTS— Ron Levine, ASSISTANT 
— Sue Killmani, SOUND — Joe 
Killmani. CAMERA — Robert C. 
Smith, ASSISTANT — F. Fortes. 
STARRING: JAMIE GILLIS, 
DOROTHY LEMAY, SERENA, JESIE 
| ST. JAMES, LUCY TELLERMAN, 
FRANCINE SORENSEN, JOHN 
SEEMAN, CARLOS TOBALINA, 
SALLY REGAN, JOE C. SCOTT, 
ROSE MILLER, BRIAN SMITH. 
LINDA MENLO. ROBERT STOUT. 


line of dialogue I don’t believe I've 
heard before in an erotic film. What's 
more, she says the same line again in 
a later scene with Gillis. The line is: T 
love you." 

Gillis and St. James play their 
scenes together with a naturalness 
and sincerity that is winning, and the 
affection they show to one another 
makes the line entirely credible. At 
least when she spoke it, no one in the 
audience laughed. 

The picture begins with the mother 
sucking her lover's cock, then mount- 
ing him for a bnsk canter. Close-ups of 
Jesie St. James' glistening wet cunt 
offered unarguable proof of her 
genuine involvement in the sex. She's 
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Roy finally meets the daughter, 
played by Dorothy Le May. The ac- 
tress is young enough to be convinc- 
ing as a teenager without the much 
overdone knee socks and twin 
ponytails they make her wear. Aren't 
you all getting tired of that cliche? 
How many real teenagers wear sad- 
dle shoes and that quaint hairdo? 

Roy has a peephole in his room that 
opens onto a splended view ol "Tee- 
na's" bedroom, and he gets very 
turned on watching her play with her- 
self in the shower. Quickly, he runs to 
plant his burgeoning staff in the girl's 
mother, who Is unaware of the cause 
of Roy's ardor. While he fucks the 
mother he dreams of fucking the 
daughter, and we are treated lo a 
rather erotic and somewhat confusing 
blend of the two scenes. Sometimes 
m the close shots, the only way you 
can tell the mother Irom the daughter 
is by the bruises on the younger girl. 
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Poor Dorothy must have played some 
tackle football the day before this 
scene was filmed. She looked a bit 
like a bruised banana. 

In a later scene. Roy peeps in on 
Teena as she masturbates with a vi- 
brator. Here, as in many moments 
throughout the film, the sound effects 
track is mixed much too loud, and 
Teena sounds as though she's under 
attack from an eight foot killer bee 

Again Roy fantasizes about fucking 
the luscious nymphet. and we see the 
stuff his dreams are made of. Dorothy 


man not getting hard, 
that the involvement in 
total. And. of course, 
scene calls for total 


wouldn't you say? 

This fuck ends with a great cum 


shot, however, as Teena laps it up with 
gusto, painting her lovely face with 
jism Irom Roy's spurting cock. 

Teena is becoming an obsession 
with Roy. but he doesn’t want to hurt 
her mother. So he visits a psychiatrist 
friend (played by John Seeman), and 
asks his professional advice 
Seeman is a very sincere actor, but in 
this role he chews on every word like a 
puppy with a slipper. The shrink 
suggests Roy take his problem to 
Madam Rose, a local madam. He 
says, "Fortunately, we're in San Fran- 
cisco, where almost anything can be 
had for a price." What he is suggest- 
ing is a surrogate, some other very 
young girl to lake Roy's mind off 

Roy goes to the whore house, and 
looks over a gaggle of lollypop- 
lickers. Madam Rose herself appar- 
ently is away on a house call, and has 
put a pretty blonde in charge 




(Serena). As the nymphets are cute 
but have the numb look of seventh 
grade drop-outs, Roy. not surpris- 
ingly, asks the blonde if she is avail- 
able. Here the story takes a turn to- 
ward never-never land, as the substi- 
tute madam gives Roy a "freebie." It 
don't happen that way, do it? 

A friendly note to Serena, and to all 
sex queens or princesses: remove all 
labels from your undergarments be- 
fore a scene. They catch and hold our 
attention when it ought to be directed 
elsewhere. And nobody cares where 
you bought your panties. 

During this scene between Gillis 
and Serena the camera keeps cutting 
away to the other girls waiting 
downstairs. They make unintention- 
ally comic faces meant to convey, I 
suppose, "Hmf ! How could he choose 
Serena when he could have had 
me?" Troy Benny has an irritating 
cinematic device he much over-uses: 
the cutaway. To cover a time lapse or 
angle change, he cuts away to 
another shot briefly. The trouble is, his 
cutaways often are jarring, as they 
have little or nothing to do with what 
he's cutting away from. An example: 
in the middle ot this film's first fuck, he 
cuts away to a shot of the Golden 
Gate bridge! 

Roy returns to his hot mama, but 
the problem persists. It is aggravated 
by Teena's behavior. She keeps bring- 
ing her friends over to fuck, and Roy 
of course watches her through his 
peephole. He becomes desperate 


enough to seek the counsel of a 

The liberal, not to say libertine, 
priest he goes to (played with simple 
and affecting sincerity by Carlos To- 
balina), surprisingly makes the same 
recommendation the shrink offered: 
find a substitute at Madam Rose's. 
But the priest learns from Roy that as 
a youth he had been hung up on a girl 
who looked rather like Teena, so 
Madam Rose is asked to come up 
with a look-a-like. She does, and they 
dress the girl (played, of course, by 
Dorothy Le May) in stockings, garters, 
and long black gloves. The sex scene 
that follows is highly charged eroti- 
cism. 

Another hot scene is the one in 
which Roy spies on Teena as she 
makes it with her girlfriend (Lucy Tel- 

screen, Roy joins them for a torrid 

Finally, he figures out a way to have 
his cake and eat her daughter, too. He 

daughter to a costume party so he 
can disguise himself and fuck Teena 
without anyone being the wiser. He 
shows up dressed as Zorro, and in 
true Restoration comedy style, man- 
ages to ravish the damsel without her 
ever suspecting his true identity Fat 
chance. 

Here Benny's cutaways justify their 
existence magnificently. While Zorro 
slashes Teena with his mighty 


costume party, which turns into an 
Olympian orgy, with some of the 
movie's most exciting lootage packed 
into this fifteen minute segment. 

When Roy finishes with Teena, he 
assumes that his one-shot has been 
shot. Imagine his delight when he re- 
turns home and discovers that Teena 
has raved about her mystery lover 
and is disconsolate that she will never 
get to fuck him again, so her mom 
asks Roy to show her what a real 
lover is like. Presumably, this will snap 
her out of her funk. And it does 

It leaves the audience wondering, 
however, why she didn't recognize 
him— at least by his sword You know. 



96 CINEMA-? 



USCHI COMES HOME TO YOU! 



Uschi Digard, the buxom screen star of 
The Vixens is now appearing in a special film 
made just for you! This is one of only four 
single films Uschi has ever made, and 

it has never been offered anywhere 
before! 

This top quality, full color collector's 
item is a must for all Uschi fans 
and features the beau- 
tiful star coming home 
from a hard day's 
work and slowly un- 
dressing just for your 
eyes! Once she has 
her clothes off she's a 
bouncing, jiggling, sen- 
sual delight that will 
please and excite you 
time after time! 

All films, 200 ft. color, 
both regular 8mm and 
super 8mm are $30 (plus 
$1.50 for postage and 
handling. New York 
residents add 8% 


MAIL TO CINEMA-X Magazine INC. 

652 First Avenue 

New York, New York 10016 

Endosed is my □ check □ cosh □ money order for 

(Indudlng postoge) ro cover ihe cost of film (Please Print) 


Only $30.00 

(hus S2 for poeoye and bonding ^ 

Regular 6mm D 5uper8mm D 



Oy 


All Aims available for Immediate shipment 


